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0. Et pourtant elle tourne. Révolution N°2

Started in 2010, serigraphy on vinyl.

A pictorial project initiated in 2010, “And Yet It Moves”
gathers circular calligraphies created with white paint on the
black surface of 7-inch vinyl records. The series of paintings
addresses some of the fundamental themes of mounir
fatmi's work: the dialogue between arts and science, artistic
correspondences, cultural interactions, the birth of
significations, the relation of the public to art and artworks.
“And Yet It Moves”: the project’s title is a quote attributed to
Galileo referring to the movement of the Earth around the
Sun, a sentence that has become a common expression.

The series is in part inspired by the editorial strategy of
record companies that associate classical music 7-inch
records with sleeves illustrated by the works of famous
painters; it also utilizes the geometrical properties of the
circle, which is a major figure in the pictorial and formal
research conducted by the artist. From a mathematical and
geometrical perspective, it enables the modeling of a great
variety of phenomena. From a symbolic, spiritual and
religious perspective, it is connected with the idea of
perfection and cyclical time. Finally, esthetically speaking, it
offers the viewer a space for mental projections and
reflection.

The editorial strategy of the vinyl record, nowadays an
obsolete technology, structures a dialogue between elements
belonging to so-called “classical” culture. From a marketing
point a view, one element works as an authoritative argument
and cultural validation for the other. The exchange of artistic
auras witnessed by the public thus risks resembling mutual
flattery. This association of “noble painting” with “noble
music”, frequent and expected in the editorial world,
ultimately turns out to be an excellent way to cancel their
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respective powers, in order to strip the works of their esthetic
content and make them inert and harmless objects. The
works, turned into dusty museum pieces, are no longer
appreciated for their intrinsic qualities, but for their reputation
as serious art.

With the intervention of calligraphy and abstract painting on
the surface of the vinyl, a third motif appears that works as a
disruptive element. It operates like a virus, in the sense
William Burroughs meant when expressing his viral
conception of language. This pictorial gesture creates an
encounter between contemporary art, music and “classical”
art, and in doing so reintroduces movement where
significations and perceptions seemed frozen by habit, by the
fact that the works were categorized as “classical culture”.

With the project “And Yet It Moves”, mounir fatmi develops
artistic strategies for encounters and displacement, which are
at the heart of his work. The idea is to remove cultural
elements from their original context and place them in an
environment that fosters connections, in order to produce
new significations and renew the viewer’s relation to works
of art and to the world. Three elements belonging to a so-
called “classical” cultural realm: music, painting and linguistic
signs, were in danger of being immobile; thanks to their
extraction and interconnection, they are brought back to life
and given back their expressive and critical capacities. There
is a way to cancel the anesthetizing effect of cultural
consensus. The expression “And Yet It Moves” takes on a
new, somewhat sarcastic and critical meaning in mounir
fatmi’s mouth: in spite of what the artistic milieu and the
bourgeois approach to culture tend to do to a work of art,
namely turn it into an inert object, mounir fatmi claims on the
contrary its potential for subversion, its vivacity and its
capacity to rejuvenate ideas.

Studio Fatmi, August 2019.
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back to life and given back their
expressive and critical capacities.

Sudio Fatmi, 2019
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