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2021, black leather tool belt, construction tools and books.
Exhibition view from Heavier than Words, Conrads Gallery, 2021, Berlin.
Courtesy of the artist and Conrads Gallery, Berlin.

The sculpture Tools Holder 02 is created using a black
leather tool belt, spread out and fixed on the wall. A variety of
home improvement tools hang from it (trowel, wrench, spirit
level, hammer, pencil, etc.), as well as philosophical books:
Saint Augustin's "La Creation du monde et du temps" and
Claude Lévi-Strauss's "L'identité".

All these writer and philosophers forged the artist’s thinking
and served as the basis of the elaboration of several of his
works. Hannah Arendt for example is cited in the video The
Beautiful Language (2010), whose images are taken from
The Wild Child, a film by Francois Truffaut shot in 1970 and
inspired by a true story, that of a late 18th century “savage”
boy taken in by a French doctor who studied him like a
specimen of difference. The artist also used Anton
Chekhov’'s name as a pseudonym in the video and
photographic series Who is Joseph Anton? (2012-2013). The
idea behind this project was in part inspired by Mounir
fatmi’s encounter with Salman Rushdie un Brussels on the
occasion of the release of his autobiography entitled Joseph
Anton, a pseudonym that combines the names of Rushdie’s
two favorite writers, Joseph Conrad and Anton Chekhov.
Lastly, the names of Gilles Deleuze and Merleau-Ponty are
written on the porcelain hard hats of the installation The
Monuments (2008-2009), alongside other intellectuals such
as Jacques Derrida, Jean Baudrillard, Michel Foucault and
Edouard Glissant, thus creating a construction site
atmosphere around these thinkers of Western modernity,
most of whom elaborated the ideological theories and
structures with or against which our contemporary world
constructed itself.

The sculpture Tools Holder 02 makes use of matter and
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materials just as much as concepts. The artist advocates an
art that borrows from both artisanal craftsmanship and
conceptual elaboration. His approach is poetic: his works link
together elements or strive to uncover relations between
them. Any reflection, any endeavor to acquire knowledge is,
in the same way, linked to other elements. Mounir Fatmi
favors diversity and multiplicity versus dogmatic thinking,
unidimensional readings, unequivocal and definitive
interpretations. The relations created, founded upon the
heterogeneity of the elements, are meant to be free by
essence. The choice of the elements is the artist’s alone. He
does not exclude any initially and can select them in the most
diverse domains, even if they have — on the surface — no
relation between them. Thus the artistic process takes its
distances with the powers of cultural elements. Nor does it
establish a hierarchy; on the contrary, it creates the right
conditions for a dialogue. In this way, the artist acts as a
cultural hybridizer.

The art practiced by mounir fatmi is both biographical and
universal. It utilizes elements belonging to universal culture
and at the same time delivers a self-portrait in every one of
his pieces. Lastly, the vision of art as advocated by the artist
links together — in a discreet and almost allusive way — the
questions of freedom and knowledge with those of desire and
interdiction: through the presence of the lady with the dog,
with her subversive love life, and that of Anton Chekhov,
whose name appears alongside Salman Rushdie’s in
several works addressing the relations between art and
censorship. Tools Holder 02 presents the viewer with its
conceiver’s esthetic program: creating relations, establishing
connections, the free, playful and curious alliance of the
biographical and the universal, of matter and concepts,
formality and poetic sensitivity. The equation developed in
this sculpture is as intimate as it is esthetic, and inaugurates
a series of portraits that will extend to other figures of
literature and philosophy chosen by the artist.

Studio Fatmi, July 2019.

" Tools Holder presents the
viewer with its conceiver’s
esthetic program: creating
relations, establishing
connections, the free, playful and
curious alliance of the
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biographical and the universal, of
matter and concepts, formality

and poetic sensitivity.
The equation developed in this

sculpture is as intimate as it is
esthetic, and inaugurates a
series of portraits that will extend
to other figures of literature and
philosophy chosen by the artist.

Studio Fatmi, July 2019
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