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2018-2019, 99 mailboxes, 99 white labels with 99 names of god, 1030 x 116 x 9 cm.
Exhibition view from The Process, Wilde Gallery, 2019, Geneva.
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The Black Box is an installation created with 99 black
mailboxes disposed side by side, on which are written the 99
names of God as inventoried by Islamic tradition. In the
absence of an image of God that is forbidden by Islam, he is
evoked in the Koran through a series of different names such
as The Superb, The Creator, The Fashioner, the The
Supreme and The Restrainer. The installation echoes the
video and the sculpture “Face, the 99 Names of God”,
created in 1999: an artistic and linguistic study that explores
the relations between signs and significations, between
language and message and between belief and doubt. The
mailbox is an element related to architecture meant to bear
our first and last names in order to exhibit them to the outside
world, thus putting us in direct contact with other people. By
using this architectural element that links the inside and the
outside, the installation explores the relation between the
intimate and the public, between communication and faith.

The setup created by the installation The Black Box could
therefore represent a system for receiving divine messages.
With this absurd effect: the viewer who is in the believer's
shoes is suddenly beset by doubt and dizziness when faced
with the complexity of the notion of God. Quite ironically, the
system for receiving messages and naming the recipient
creates an impression of precision as much as a feeling of
uncertainty, due to its multiple and maze-like configuration,
which is cold and administrative, in a way Kafkaesque. A
somewhat perverse divinity seems to have enjoyed
complicating as much as simplifying the recipient’s task.

On the mailboxes, the names sit on the border between the
intimate and the public. The denomination of beings through
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proper nouns, a contradictory linguistic phenomenon,
identifies individuals without any ambiguity and yet doesn’t
say anything about their essence or attributes. The proper
noun reveals just as much as it dissimulates, expresses as
much as it keeps quiet. A label with no signification, arbitrarily
applied on individuals, it nevertheless reveals itself as a
programmer of social trajectories and individual behaviors.
The proper noun carries its load of illusory certainties and
beliefs about those it designates, thus creating that much
imprecision and doubt.

The installation could evoke the essentially missive nature of
God: an entity carrying out a Proustian correspondence with
the faithful, simultaneously present and absent. The Black
Box ultimately poses the question of God and the messages
received by different religions, as well as the human capacity
to apprehend and integrate them within a system of thought
that has its own limitations. The installation The Black Box
also brings to mind the concept of the black box, which in our
collective imagination is consistently linked to airplane
crashes and the search for precise information that can be
found in it, in order to highlight the truth.
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