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2013, France, 5 min, HD, colour, stereo. Size may vary, video projection.
Exhibition view from History is not mine, metavilla, Bordeaux, 2015.
Courtesy of the artist.

Despite the political context and recent upheavals
experienced by Mali as well as North Africa with the Arab
Spring or, more recently, Burkina Faso, the African
Photography Biennial is making its comeback, marking its
anniversary edition.

Artistic director Bisi Silva, along with associate curators
Antawan |. Byrd and Yves Chatap, articulates this Biennale in
Bamako around the narrative of Time to create a link
between the past, present, and future.

Under the theme of "TELLING TIME," Mounir Fatmi responds
with one of his works, "HISTORY IS NOT MINE." History is
often written by violence and by weapons. This work
demonstrates the artist's ingenuity in immersing the audience
in their own memories, thus referring to different perceptions.
This black and white video presents a seated man striking a
story with two hammers on a typewriter. The resonance and
force of the blows create a gibberish that could be termed
symbolic.

Who started this? Where will it end?

The letters collide against a red ribbon, imprinting themselves
in an enchanting, almost shamanic and cathartic bodily
rapport. The incomprehensible phrases written by the
hammers can refer as much to unspeakable violence as to
the narrative of it, which can be written in a language of the
infinite, "ad infinitum," nonetheless playing on a non finito in
almost conjuring and obsessive rhythmic reiteration.

Barely does history formulate itself, it sometimes resurfaces
in the shadow of its words. The characters collide, leaving a
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vast stream of traumatized letters bereft of their most
immediate significances in a common world. The mise en
abime of this work "History is not mine" from the Biennale of
Bamako to Bordeaux, powerfully activates the lever of the
force of sharing and networking the "writing" of spaces. New
media rewrite our history in mirrors and the reflection of their
multidiffusions, and some of their properties are affected by
the delocalizing power of their simultaneous manifestations.
The hammers are outside the Vulcanian metaphors that forge
the weapons of language, evocations of a law written and
decreed in the pain of potential blows. But they are also an
allusion to the extension of the gesture of the one who
strikes. In response, we tap on the keyboards of our
smartphones, tablets, and other interfaces, and put narrative
into trajectory. It's the movement that makes sense.

Marion Zilo, November 2016

" This video installation features
a character trying to typing the
title using hammers, in a collision
of the beauty of the sentence to
write with violence and the
difficulty of achieving it. "

Charles Dannaud, May 8th, 2013
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