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L'installation « Save Manhattan 03 », élément final d'une
série d'installations éponymes, est réalisée au moyen de plus
de quatre vingt dix haut-parleurs de dimensions et de formes
différentes disposés au sol, mélant des bruits urbains
(circulation routiére, klaxons, crissements de pneus,
brouhaha de conversations) a des sons fictifs extraits de
blockbusters américains, productions cinématographiques de
film catastrophe qui ont maintes fois fantasmé la destruction
de la ville de New York. Ces sons synchronisés sont divisés
en trois boucles sonores et diffusés dans I'ensemble des
hauts-parleurs. Une lumiére projetée sur l'installation dessine
I'ombre nette de la skyline du quartier Manhattan telle qu'elle
était avant les attentats du 11 septembre 2001. L'installation
s'attache a observer de quelle maniére les attentats ont
bouleversé le paysage intellectuel, modifiant notre perception
du monde obligeant a repenser ce dernier, et revoir les
rapports entre Orient et Occident, et celui des individus aux
pouvoirs politiques, médiatiques et religieux.

A travers des photographies, des vidéos, des sculptures et

The installation « Save Manhattan 03 », the final element in a
series of installations bearing the same title, comprises over
ninety loudspeakers of various shapes and sizes, placed on
the ground and mixing urban sounds (road traffic, honking
horns, screeching tires, indistinct conversations...) with
fictitious sounds taken from American blockbusters, disaster
movie productions that have repeatedly fantasized about the
destruction of New York City. These synchronized sounds
are divided into three sound loops and played by all the
loudspeakers simultaneously. A light projected on the
installation casts the precise shadow of Manhattan’s skyline
as it was before the 9/11 attacks. The installation aims to
observe the way in which the attacks deeply modified the
intellectual landscape, modifying our perception of the world
and forcing us to rethink the relations between East and
West, and the relation of individuals to political, media and
religious powers.

Using photographs, videos, sculptures and installations,
mounir fatmi questions the viewer’s relation to a memorable
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event in recent history and reflects upon the psychological,
social and political changes it triggered. The works approach
the studied phenomenon from an architectural point of view.
They trace the skyline of New York, a familiar cultural
reference in our collective imaginations and explore the deep
structure of both social organizations and our thoughts, of our
individual perceptions and our relation to the world. The
installation « Save Manhattan 03 » uses the technique of
projected shadows that reproduce the architecture of
Manhattan as it was before the attacks, in other words with
the presence of the twin towers of the World Trade Center.
These shadows conjure the memory of a place and an event
and introduce an exploration of the relations between
memory, imagination and reality.

The installation is designed as a sensorial and auditory
approach of the studied phenomenon, with its intricate
combination of real and fictitious sounds that are hard to
discern. It questions the relations between fiction and reality,
architectural fantasy and cognition and between the past and
the future of the societies affected by this event. The
multiplication of the work’s levels of interpretation is part of
an artistic strategy aiming to avoid the pitfall of traumatic
silence and whose ambition is to understand the ramifications
of the event, despite the emotion. The confusion that followed
the collapse of the two towers was the result of a frenzied
media treatment and an excess of information that put a
strain on the viewers’ capacity of perception and reflection.
Manhattan appears as a place and an architecture that is
both external and internal, real and imaginary, associated
with movie productions and the physical and memorial
trauma of the attacks. The installation « Save Manhattan 03 »
can therefore be seen as a collective injunction to practice a
salutary gesture. Its approach is both structural and sensitive:
it creates sufficient distance with the sensorial and the
emotional in order to allow the reflection and reconstruction
of our relation to the world. Whereas the first two versions
used books and VHS tapes, the main element of this
installation is sound. The story told by this work can be
interpreted as a modern “Trojan Horse”, because of the
subtle way in which the shadow renders this intangible
structure tangible.
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Une skyline de haute-parleurs
diffusant des sons urbains.
Derriere, en ombre chinoise,

la présence spectrale des Twin
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