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Colors of Deportation is a video created from a black & white
photograph taken from a history magazine that shows
prisoners in concentration camps during WWIL. In the
foreground, a series of colored inverted triangles can be
seen, and in the background, the white screen is
progressively covered with black spots, which lets an image
appear little by little, showing characters in prisoner uniforms,
although they remain partially covered by the triangles in the
center of the screen. The photograph then goes dark, and the
people end up disappearing completely, replaced by a black
screen on which a yellow Star of David eventually appears.
The film’s soundtrack mainly comprises acoustic distortions
—no human voices can be heard — and could be the altered
recording of a train from the 1940s rolling on metallic rails,
with the intermittent disembarking of prisoners on the
platform.

This artwork is about the forced displacement of populations
during the Second World War and their internment in
concentration camps, a process designated with the term
“deportation”. It particularly explores the relationship
between the designation of a social group by a government
and its exclusion from society, even its extermination. The
triangles of different colors refer to the prisoner marking
system created by the Nazi regime, which distinguished
different categories among them: political prisoners,
unadapted people, homosexuals, Jews, convicts, etc., with
varying treatments and detention conditions attributed to
each category.

Colors of Deportation goes through a rigorous enumeration of
the social categories established by the national-socialist
doctrine, whose list, never exhaustive, seems to grow longer
according to whatever new groups and individuals had to be
discriminated against and excluded as they were suspected
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of being opposed to the regime, or simply because they were
considered as deviant or unadapted. The photographs
progressively show more and more people, filling the screen
and suggesting the hardly imaginable number of victims
assassinated in the millions — the most severely affected
categories being homosexuals, Gypsies and finally Jews.

The work plays on the contrasts between abstract and
figurative, black & white and color, and between visible and
covered up characters, producing a dramatization effect that
expresses the horror of the Nazi camps. The use of the
triangle is reminiscent of Mounir Fatmi’s “Who needs a
triangular God?", a bas-relief created by the artist that links
the geometric shape to the notion of the arbitrary and violent
exercise of power.

Lastly, Colors of Deportation warns the viewer against the
creation of social categories, whatever their nature or origin.
The artwork demonstrates that they always go hand in hand
with questions of political domination whose objective is to
cast aside, exclude and sometime exterminate the
populations that are deemed non-compliant.

The title chosen by Mounir Fatmi evokes Toscani’s
advertising campaigns of the 90s for Benetton, that were
considered both consensual and provocative as they showed
the diversity of individuals and groups within our
contemporary societies, underlining their acceptation, or lack
thereof, by the rest of society. As for Colors of Deportation, it
creates a strong memorial testimony in order to not forget the
victims and at the same time it denounces with great strength
the violence of social categorizations created by
governments, urging us not to let ourselves be trapped by
them and to revolt.
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Nazi camps. '
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