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Public space project

The video Ghosting comprises a series of intertwined
calligraphed circles rotating with varying speeds, clockwise
and counter-clockwise, and whose ghost-like whiteness lights
up against a black backdrop.

The video multiplies approaches and sources of inspiration
and questions the principles that are at play within the
production of significations and uses in our contemporary
world. It also questions our general relation to the world by
creating connections between images and architecture,
contemporary art and religion. It is inspired by Duchamp’s
circular rotoreliefs — machines that created visual illusions by
combining the techniques of optical art and those of the
modern industrialized world. It also references Wittgenstein’s
work on language-games that attempts to demonstrate how
meaning stems from usage and context. Finally, it questions
our relation to images by summoning philosophical currents
and artistic practices that place the relation to images at the
heart of their preoccupations. The installation is inspired in
particular by the notions of media exposure and mass
reproduction developed by Guy Debord in The Society of the
Spectacle.

Ghosting is offered as an experiment at the crossroads of
geometry, linguistics and contemporary art aiming to observe


http://vimeo.com/31995002
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the interactions between different cultures and between the
perceiving subjects and the world that surrounds them. The
video examines the way signs associate with one another to
create meaning, or not; it can be interpreted as a metaphor of
the modern world, like that of Chaplin’s machine, with its
cogs that set each other in motion. By associating extremely
diverse elements, Mounir Fatmi’'s machine contributes to the
elaboration of an esthetic of profusion where shapes and
cultural and artistic references are rife.

The work creates fascination and a hypnotic effect on
viewers. It also tends to mislead them by meddling their
visual points of reference and their faculties of perception and
sign recognition, thus conveying the difficulty to perceive and
conceive the world: the images are combined and move
around until they are hardly recognizable or disappear
completely, and it isn’t possible to decide whether that
accumulation of images prevents the viewer from correctly
analyzing the perceived phenomenon or whether it heralds
the liberation of signs from the powers of society, images or
religion. The video encourages us to acknowledge an urban
universe where everything is a sign and where our cognitive
and intellectual capacities are constantly solicited, and to
develop a reflection on what structures our societies deep
down and conditions our ways of life. Lastly, “Ghosting” is
the mention of an evanescence, of an uncertainty due to the
disappearance of obsolete forms and the appearance of new
figures. In this way, the work attempts to seize a ghost-like,
elusive and changing active principle that is at the heart of
reality and what it produces.

Studio Fatmi, February 2017.
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" Empty, transcendental, vertical

spiralling, curved and
discontinuous lines - arranged

according to an immanent plan -

creating invigorated and

congested figures where the plan

IS generated.

Thinking through figures: figure
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forming from the ghostlike
through Islamic calligraphy. "

Ali Akay, 2011
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