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Exhibition view of The space between now and then, part 1, Galeria OMR, 2011, Mexico.
Courtesy of the artist and Ceysson & Bénétiere, Paris.
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Skyline is a polymorphous scultural-architectural proposition,
which can be arranged in different configurations depending
on the space.

VHS cassettes, appropriated as construction material, are a
recurrent feature of mounir fatmi's recent work.

At first Skyline hints at the complexity of “inhabiting”. In the
same way that the content of a video remains invisible to us
in its neutralising and protective shell, the architectural
construction makes possible the existence of an “interior”, a
home. It separates us from the gaze of others, allows
secrets, intimacy and the separation of public and private,
without which we would be thrown — eminently vulnerable - to
the margins of society. It is also like protective “clothing”
says the artist, a defence against the hostility of the outside
world, be it the forces of nature or another “enemy”. Faced
with such a cityscape, however, we cannot forget the fragility
of constructions, ramparts that could also be a source of
destruction. In war as in terrorism, human loss often results
from the destruction of buildings. 9.11 reminds us of that. Or
how one of the most famous skylines in the world, symbol of
power and economic triumph, revealed its fragility.

The VHS cassette is also an instrument of copy. Which
skyline of the world does this architectural frieze, with its
minimalist aesthetic, represent? New York, Shanghai, Dubai?
Those who travel to the world's largest cities are struck by the
uniform nature of the urban landscape. This compounds

the perception of a “global village”, the certainty of economic
globalisation and the capitalist model of a way of life, but also
creates the illusion that this standardisation conceals a
uniformity of riches. This architectural mimesis, to borrow the
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words of Derrida, becomes henceforth a political issue.

The unwound film from the cassettes form a magma of
glistening black under the buildings. They may refer to
something like the dark Eumenides, who belong to the
underworld of calculated violence — another way of
symbolising the fear of destruction and the fragility of
structures — the latent violence of the city's energy.

They are also more likely to be a manifestation of the
evasion, loss and weakening of individual beings subjected to
the permanent pressure and flux of the city.

Skyline was presented for the first time at the 7th biennial of
Sharjah, Ecology and the Politics of Change, in Dubai, in
2007.

Marie Deparis

Translation: Caroline Rossiter.

The magnetic tape that was
protected by the cassettes hangs

all the way
to the floor, creating a heap that

reminds the viewer
of the rubble of New York and

symbolizing an unraveling
memory.
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