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2009, A4 sheets printed God is Great, magnifying glass, pedestal.

Exhibition view from Minimalism is capitalist, Conrads Gallery, 2009, Diisseldorf.

Courtesy of the artist and Ceysson & Bénétiere, Paris.
Ed.of 5+ 1A.P.

God is Great is the title given by Mounir Fatmi to two of his
sculptures. The first is made of a pile of A4 sheets of paper,
each carrying the inscription “God is Great” (“Dieu est
grand”) and placed on a pedestal of the same height as a
person. A magnifying glass is available for the public to
facilitate reading the inscription. The second sculpture
features a miniature copy of the Koran and a microscopic
observation kit. The book is placed on the stage of the
microscope, ready to be examined. “God is great”, a phrase
used by both Muslims and Christians, is a magnification
formula in Islam frequently associated with the “takbir”,
whose precise translation is “God is the greatest”. The
expression is used informally to express joy or concern, as
well as the greatness of god and his superiority to humans.
It's sometimes used as a battle or victory cry associated with
terrorism, which implies its proper meaning is reinstated. It is
also found on the flag of certain Muslim countries.

The artwork questions a religious expression that has
become informal. In this way, it conducts a form of
philosophical and philological research on the essence of
God, originating in his designation by sacred texts and
believers. It questions the essence of divinity and poses an
age-old theological question: how to define God? Itis a
reflection on the origins and significations of a phrase and
serves as an examination of significations in general and an
interrogation about the relation between individuals, religion
and beliefs.

The sculptures are an invitation to a scientific examination, a
detailed observation and a search for accuracy, in this case
linguistic accuracy. They allow the viewer to observe the way
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the significations of expression are elaborated. The formula is
printed on A4 sheets of paper, a repetition that can also be
observed in informal language and that the artwork seeks to
examine closely. One could speak of a form of elaboration
through recurrence: the repetition of the expression in
everyday parlance ends up constituting one if its main
characteristics. A microscope is left at the disposal of the
public who might try and find its sources in the sacred book.
And if the identical expression isn’t there but was actually
derived from a different form, it can still be found everywhere,
used by all with total evidence. One could therefore speak of
the elaboration of a signification through linguistic
imprecision, that very imprecision ensuring the locution’s
success.

In this way, the sculptures offer an observation of a minute
detail stemming from rather blinding declarations of grandeur,
whose signification isn’t clear or at least is found to be
lacking precision. The work carries out the scientific
examination of a metaphysical proposition and thus brings
together science and faith, humorous nod and dogmatic
thought. It points the lens of its instrument on a theological
concept, tries to isolate it in order to determine its nature and
ends up revealing uncertainty around a concept of divine
“greatness” that seemed so obvious. Mounir Fatmi’s
sculptures remind us that it isn’t because we repeat
something that we necessarily have understood its
signification.

Studio Fatmi, July 2017.

" It questions the essence of
divinity and poses an age-old
theological guestion: how to
define God? "

Studio Fatmi, July 2017
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